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Throughout the recession, I had been
photographing the English landscape,

heavily controlled, this proved tricky.
Tripods were banned for safety reasons
' -Ihad to strap my camera on to a
spectator’s seat. This shot was taken in
Greenwich Park, where the equestrian
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of the city. Everything in this frame
| has a certain connotation, from

as the mini versions of Stonehenge,
the Magna Carta, Nelson’s column
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All these elements come together to
provide a theatrical presentation of the
history of Britain. The image itself
looks painterly and unreal, like an
extreme digital composition, while
overhead there’s a sinister black

blob: an eye-in-the-sky TV camera
reminding us that this whole event

is actually a stage set.

As this shot attests, there’s no doubt
the Olympics were a highly successful
advert for Britain, although the ques-
tion remains as to what their legacy
will be. I feel lucky to have experienced
them at close hand. Like everybody,

I wasn’t sure what they would be like -
and they were extraordinary.

Interview by Sarah Phillips. This image is
in Landmark: The Fields of Photography, at
Somerset House, London WC2, until 28 April.
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